


Camille
Chedda
Born 1985, Jamaica

Views .01

(2020) 4 x 4ft
Concrete blocks, digital
tablets, printed
images, cement

This installation features stacked concrete
blocks, prints, video and cement objects
assembled on the blocks. Some objects may
include cement bags such as those created
during the Ghetto Biennale 2015. A recurrent
theme in my work is construction, destruction,
and temporality and to highlight aspects of
cultural presentations that have been distorted
to veil the subject of African enslavement,
primarily for touristic gain in the Caribbean. |
hope to uncover and recover aspects of a lost
identity through this process.

Camille has previously shown at 2017, Relational
Undercurrents, Museum of Latin American Art, CA,
USA, National Gallery of Jamaica, 2019

Artwork courtesy of the artist

Demar
Brackenridge
Born 2001, Jamaica

A Status Quo
Diorama, Part 2 .01
(2022) Variable. Wood,
metal, acrylic

Demar has been exploring architectural structures
in his work as physical manifestations of social
exclusion and inequality as observed in Jamaica

as well as through redlining in the United States.
He will create a wall out of mixed materials like
ply board and acrylic sheeting upon which he will
place decorative metalwork commonly seen in the
Caribbean. These grills form a basis of decoration,
protection and exclusion.

Demar has previously shown at Studio 174,

Jamaica, 2018
Artwork courtesy of the artist



Sculptures out of PVC pipes inspired by kites H We propose the Museum of Trance as a fictional
Sheldon popularly seen in Jamaica during festivals and Henrl ke
Green national holidays. Jamaica has a cultural history
of kite flying and Sheldon has been exploring
Born 1990, Jamaica them metaphorically, as stand-ins for human
struggle, joy and growth. He will make kites
which he may perform with at the event.

institution that explores the sonic culture
Naumann phenomenon of the 90ies German music genre
. Trance. Built around the organ, the central
& Bastlan instrument of worshiping ceremonies, the work
tries to interlace the structural elements of
HagedOI‘n ethnographic historization and the museology of

Kites on the
Rise .01
(2022) Various,
PVC Pipes

Artwork courtesy of the artist

Born 1984,
East Germany

The Museum of
Trance .01

(2022) 270 x 350 x 120cm
Furniture pieces, CD-
stands, organ pipes,

sound system, sound
composition

cultural formations. St. Kunigundis is right next

to where the legendary club Stammheim (1996)
and before Aufschwung Ost (1994) were pumping
their techno beats, which must have been heard
during the church’s Sunday services. The trance
organ connects these different spiritual spheres -
as if the beats were still blasting.

Artwork courtesy of the artist



L
USA

Vessel to honor and
express gratitude

to Atis Rezistans

+ Ghetto Biennale
community members’
extraterrestrial and
inter-dimensional
entities, spirits, and
holaetherial beings .01
(2022) (12 x 12 x 24in)
Rosary from St. Kunigundis
given to L by priest, rosary
case, fishing pole segment,
skull air freshener, toy elf,
ruler, pendulum, glass bottle
and rum, glass bottle and
German liquor, drafting
compass, brass chalice,
programmed computer
hardware, aerospace-grade
stainless steel Astral Oracles
wand, Astral Oracles
beaded necklace

Union with omni-
dimensional mother
.02

(2022) 50 x 46 x 101cm
Ceremonially charred chair,
beeswax, chrome spheres,
brass sphere, brass pentacle,
lead, amber, quartz crystal,
hematite, Italian lake washed
stone and brick, Lumerian
crystal, seashell, bricks from
St. Kunigundis

L is a Los Angeles based mage who practices folk
and interdimensional magic. They were invited by
the Atis Rezistans + Ghetto Biennale community
to Documenta to serve the group and members
with metaphysical assistance. All of L's work in
this exhibition is attuned towards the well being
of everyone involved during Documenta and
beyond.

Each of s spells, amulets, ritual tools, talismans,
and alchemical formulations have a specific
intention and magical function. They are always
programmed towards generating benevolent
and expansive states of being and living, as well
as in creating protective shields from unwanted
aetherial and physical beings.

Elemental Christ
consciousness
ceremonial altar .03
(2022) 62 x 62 x 183cm
Mixed media

Variable dimensions

Talismans, amulets,
devotional and
ceremonial
accoutrements .04
(2022) Mixed media
Variable dimensions

Every item utilized in L's magic has a metaphysical
or vibrational purpose, which often creates
peculiar or absurd juxtapositions. Sometimes
materials are altered or charged in ritual before
they are amassed into their final state. When

the objects are combined into their respective
microcosms, they produce a cumulative energy
that is greater than their individual essence. L
draws upon knowledge obtained from a lifelong
practice of American and European folk ritual,
astral projection, divination, ceremonial magic,
internal and external transmutation, and occultism.

L is grateful for Maison Anonyme, 2Good Luck,
A.ST.R.A.LO.R.A.C.LE.S, Espiritutara, and DF
for their esoteric perfumes, ritual jewlery, and
protection technologies which have been utilized
in Ls creations here.

L has been the subject of solo exhibitions at
Marlborough, New York, NY; Stems Gallery, Brussels,
Belgium; JOAN, Los Angeles, CA; Center for Land
Use Interpretation, Wendover, NV; Utah Museum of
Contemporary Art, Salt Lake City, UT. Select group
exhibitions including L's work have been held at The
Getty Museum, Los Angeles, CA; Gagosian Gallery,
Beverly Hills, CA.

Artwork courtesy of the artist



Lafleur &
Bogaert

Born 1981, Haiti.
1966, Belgium

Famasi

Mobil Kongolé .01
(2019 - 2022) 80 x 60 x
40cm (Blue) - 150 x 60
x 30cm (Yellow)

70 x 40 x 40cm (Red)

- 180 x 50 x 30cm
(White) Electric lights,
Congo Blue filter
sheets, hand painted
cardboard, plastic
buckets, multicolored
pills, rubber bands and
pairs of scissors

Revolutions per
Minute (RPM) .02
(2017 - 2022) 50 x 50 x
10cm. Car parts, metal
paint, tachometers, and
wind speed meters

Bonbon

Te Majik .03
(2022) 4 x 2 x 3m
Construction trailer,
clay, sugar, baking
powder, eggs, and
paintings.

Michel Lafleur (Haiti) and Tom Bogaert (Belgium)
are two artists who work together as the
collaborative art duo Lafleur & Bogaert. They
began creating art together in 2013 when

they met at the 3rd edition of the Atis Rezistans
/ Ghetto Biennale in Port-au-Prince, Haiti.

Mobile pharmacies are the main source of
medicine for many Haitians. Street vendors

carry spires of curved paper covered with pills

— painkillers, antibiotics, Viagra knockoffs,
condomes, abortion pills and cough syrups. Lafleur
& Bogaert present 4 mobile pharmacies in the
chapel of the the St. Kunigundis Church

A series of four sculptural tachometers built to
measure the number of (counter) revolutions Haiti
has known since the Slaves Revolt of 1791-1804.
RPM stands for revolutions per minute, and it

is used as a measure of how fast any machine

is operating at a given time. Lafleur & Bogaert
present their revolution counters on hand-painted
dashboards with corresponding symbols that
represent the stories behind the revolutions.

Production and sale of edible magical mud cakes
and candy made with clay

from the GroRalmerode clay pit near Kassel.
While the myth exists that people in Haiti have
had to resort to eating dirt due to extreme
poverty, the reality is that mud cakes, or ‘bonbon
te’, are traditionally used as a dietary supplement
-- typically during pregnancy, due to the mineral
content of the mud.

After a visit to the historical GroRalmerode clay
pit near Kassel, Lafleur &amp; Bogaert got
together in Haiti in March 2022 to prepare for
this project. For documenta fifteen, Lafleur &amp;
Bogaert will make mud cakes in their yellow
construction trailer in the garden of the St.
Kunigundis Church with GroRBalmerode clay and
mud. Experimenting with different recipes,
flavours, motifs, and designs, Lafleur & Bogaert
offer the cakes to the public who can then eat or
collect the ‘Bonbons Te Majik!

https:/www.instagram.com/lafleur.bogaert/

They were awarded first prize by juror Ylinka
Barotto —curator at the Guggenheim in NYC—for
their ‘Famasi Mobil Kongolé’ and recently they
were selected for a 2022 Revolution residency and
exhibition at the Santa Fe Art Institute in the US.
Artwork courtesy of the artist



Simon
Benjamin
Born 1979, Jamaica

The Memory held
within Water .01
(2022) Dimensions
variable. Multichannel
video Installation with
Yellow Sun Gravel, White
Rum, Church Bells,
candles, Candle Sticks,
Frankincense, Copal

The Memory Held within Water is a site-specific
audio-visual installation by Simon Benjamin in
collaboration with Claude Santilus, a member
of Atis Rezistans. The fictional non-linear film
with ancillary video text transcripts is inspired
by Claude’s profile in the POTOPRENS catalog,
where he describes himself as a man of the
community and shares his deep connection to
the ancient water well in the yard of his familial
home in Grand Rue, Port-Au-Prince.

As a Jamaican migrant living in the US, without
familial ties to place; the Caribbean sea connects
me to notions of home, community, not based

in particular geography but located in the
fragments of memory and imagination, with the
absence or abundance of water as a throughline.

Artwork courtesy of the artist

Laura
Heyman

Born 1968,
United States

Don’t Move Again .01
(2009 - 2022) 13 images
size 40.64 x 50.8cm. 29
images size 50.8 x 63.5cm
42 pigmented inkjet
prints, mounted on
diebond and wood.
Purpose built wood
structure: baltic pine,
photographs mounted on
diebond and wood

Don't Move Again is an ongoing series of images
made with an 8 x 10 camera in Port-au-Prince,
Haiti. The work began as an outdoor portrait
studio operating in the Grand Rue neighborhood
during the first Ghetto Biennale and continued

in the local community for the next decade,
expanding to include a wide range of people living
in Port-au-Prince; politicians, workers, friends,
artists, vendors, NGO staff.

Within the construct of formal portraiture,
participants direct all aspects of their image,
determining how the world should see them, their
attitudes and perspectives expressed through the
locations and poses they choose and the energy
they project to the camera and beyond it.

Laura Heyman has previously shown at
Wonderland Art Space, Copenhagen, DK, Museum
of Photographic Arts, San Diego, CA, Senko
Studio, Viborg, DK, Philadelphia Photo Art Center,
Philadelphia, PA, Luggage Store Gallery, San
Francisco, CA, United Nations, New York, NY
Artwork courtesy of the artist



Roberto N Peyre
& John Cussans

Born 1971, Sweden
& UK

Ponto for Banbah
Moira .01

(2012) 6 x 10m
Marble gravel

Roberto N
Peyre
Front Line Assembly

(Gran Bwa) .02
(2022) Varies, local soil

Ponto for Banbah Moira was negotiated by
Roberto N. Peyre and John Cussans following
their involvement in the second Ghetto
Biennale in 2011. It was inspired by their mutual
recognition of connections between Haitian
Vodou- and other afro diasporic ritual, Western
Esoteric-, and Native American ritual, and

also ceremonial use of talcum powder on the
dance floors within the Northern Soul culture

in the UK. In their performance installation, so
called Ponto-, Kolam- or Veve like diagrams are
drawn summoning the spirit of Banbah - an afro
European goddess in early medieval annals of
North European ethnogenesis. For Documenta
the drawing will be expanded and readjusted in
relation to the Kunigundis Church now hosting
the Atis Rezistans/Ghetto Biennale.

The Front Line Assembly (Gran Bwa) artwork is
made up of faint markings of soil resembling and
re-assembling the fronto parallell withholding
gaze of the erected wild animal we call humans.

The childish flocking tendency and lush splendor
forces us to evoke a truly living landscape and
the zeitgeist of the Kunigunde church. The work
is equally inspired by our relation to our biotope,
the true cross regalia of Saint Kunigunde and the
Vodou connaissance of mystere Gran Bwa - holy
spirit of the woods.

Artwork courtesy of the artist

Roberto N Peyre,
Jean Louis Huhta
aka Dungeon
Acid & Jean

Claude Saintilus

Roberto 1971,
Sweden, Jean-Louis
1966, Sweden, Jean

Claude Saintilus
1960, Haiti.

Jann Pase’l Pase &
Mache Nap Mache
(Walk the Walk &
Talk the Talk) .03
(2013) 5 x 10m
Performance event and
social sculpture, live
sound system

JANN PASE'L PASE.. consists of an immersive
public runway, a live session merging electronic
club music with Haitian traditional Vodou
percussion rhythms. The runway will be ready
available for everyone present to “walk the
walk”. The artwork take as its departure the
curiosity and voyeuristic desires, anxieties,
tensions, or pleasures at stake within the uniquely
international, transcultural, transracial, and
hbtgia+, biennale environment significant for the
Ghetto Biennale, downtown Port au Prince.

In JANN PASE'L PASE.., everybody is welcome and
encouraged to indulge in physical appearances,

to show off, to express and/or consummate
throughout gazes, gestures and moves; languages,
aura, patterns of embodiment and biological
splendours, within the rhythm session.

The Ponto for Banbah Moira .01 drawing was created
through a series of ritual workings at the Cross-Bones
Graveyard in Southwark, London in June 2012.

The drawing and its obliteration was performed, a
video recorded and projected at the exact spot, for
the group show 'There is Not and Never Has Been
Anything to Understand’ at ASC Space near the
graveyard in London.

Jann Pase’l Pase & Mache Nap Mache (Walk the Walk
& Talk the Talk) .03 was originally staged at opening of
Ghetto Biennale #3, 2013.

Artwork courtesy of the artist



Stud|o Verve The ghetto of Grand Rue in Port-Au-Prince in

. Haiti is the host for each instalment of Ghetto
Archrtects Biennnale. A shanty town at best; the ‘streets’ of
. o the ghetto are more like zigzagging aIIerays;
VIVIan Cha n, absent of planning laws or official land titles/plots.
Various artists- both local and foreign- install their

Martl na Vanln work within the few weeks spent at the Biennale.
. There i inh his gh .
Malay5|a, 1974 ere is an inherent beauty to this ghetto

ItaIy, 1987 The design of the show at Documenta aims to
show the compression and decompression of
space and the cacophonic nature of ghetto as

. a 5th elevation - a ‘floating ghetto/floating

Th(?hl:elgtztlgg city’ ceiling (essgnﬁally an extruc.ied site plan

10.3 x 10.7m Cardboard of the. Ghetto Biennale S|te). adding to the.
box.es me‘éal mesh. metal chaotic nature of the experience as the viewer

’ iy ;:ables traverses the length of the Church through the

’ : exhibition. The sea of building volumes looming

above; letting in slivers of light (streaming from
the high- level church bay windows) through;
informs the placements of key artworks and
exhibits; delineating voids from solids- providing
a shifting movement of shadows across the
church floor as the day progresses and is indeed
reflective of how artworks are interweaved
within the fabric of the Ghetto at the Biennales.

Based on research by Ghetto Architects (Viv Chan,
Maccha Kasparian and Yuk Yee Phang) at the 2011
Ghetto Biennale.

Artwork courtesy of the artist T H E F LO ATI N G G H ETTO



*This programme of ten films lasts two
hours in total, with one minute breaks
between films. The programme begins at
10am every morning and runs on a two
hour loop.

1V

The following films were all made during
cultural arts festival held in two adjacent

Port-au-Prince, the capital of Haiti.

GHETTOVBIENNALE

The Ghetto Biennale
(2015) 3 minutes

Short introduction to the Ghetto Biennale,
a unique cross-cultural arts event in Haiti.
Filmmabker: Ghetto Biennale

Crew: Various

Original Format: Various

Making ‘Pa Gen Plis Ewo’
(2019-2022) 2 minutes

A short video about the process of
working with the street welders in Port

au Prince to make “Pa Gen Plis Ewo” (No
more Heroes), Jaime Gili's contribution

to the Ghetto Biennale 2019. The piece
has the shape of a truck bumper, and has
written in it reminders of the history of the
relationships between Haiti and Venezuela,
where Haiti and its soldiers were crucial for
the independence of the South American
country in 1816. In exchange, slavery was
abolished in the new republic. Recently,
however, the so-called “oil diplomacy” and
its corruption, have made things murky
between the two.

Filmmaker: Jaime Gili

Crew: Angelo, Ti Boss, the street welders of
Port au Prince.

Original Format: IPhone X

The Sculptors of Grand Rue
(2008) 32 minutes

Film essay documenting a collective of
majority class artists in Port au Prince, Haiti
and a meditation on the links between sex,
death and creativity. This film was made in
2008 when all the artists were part of Atis
Rezistans but currently only Andre Eugene
and Claude Saintilus remain in the group
and Guydo and Celeur Jean-Herard are
independent of the group.

Filmmaker: Leah Gordon

Original Format: SD

SNV1SIZ3d

SONINI3EOS W14

Pa Bouje Anko
(2009) 11 minutes

Pa Bouje Anko uses the studio portrait to
play with embedded hierarchies between
photographers, participants and viewers.

In November 2009, for the first Ghetto
Biennale, | opened a portrait studio in Port-
au-Prince, Haiti where members of the
local community could have their portraits
made for free. The film, made during this
period, highlights the performance inherant
to the medium of photographic portraiture
as individuals stand before the camera
arranging and editing their appearance and
persona, as the audience watches from
inside and outside of the frame.

Filmmaker: Laura Heyman and

Johnna MacArthur

Crew: Jonas LaBaze

Original Format: DV

The Tele Geto Sign Painting

Video
(2012) 14 minutes

Video shot during the 2nd Ghetto Biennale
in Port-au-Prince, Haiti in December

2011 documenting the painting of a sign
commissioned for a special Ghetto Biennale
tap-tap truck promoting the Tele Geto
project. Tele Geto was created as a mock
television crew by members of Ti Moun
Rezistans during the first Ghetto Biennale
in 2009 using a modified plastic oil can as a
camera and a stick as a microphone. After
the Haiti earthquake in 2010 the filmmaker
sent members of Ti Moun a flip-video
recorder so they could report on life in their
community in the wake of the disaster.
Filmmaker: John Cussans

the Ghetto Biennale, a cross-
informal neighbourhoods in

Mezanmi, Men Chaloska Pral Pran
Prezidan!! #GadonPeyi
(2015) 5 minutes

Mezanmi, Men Chaloska Pral Pran Prezidan!!
#GadonPeyi is a short film that documents the
exact moment when Chaloska, the Haitian folk
character based on the 18th century Sheriff
Charles Oscar Etienne, announces that he will run
for President in the Haitian Presidential Election
of 2016. This film is shot through the lens of the
citizen in the Grand Rue neighborhood of Port-au-
Prince, Haiti during the Ghetto Biennale.
Filmmaker: Viktor El-Saieh

Crew: Jenna El-Saieh, Jean Emmanuel El-Saieh,
Adolf Alzuphar

Poetry and Protest in Two Parts at the 5th
Ghetto Biennale
(2017) 8 minutes

Part one is a tribute to Haitian poet and writer,
Felix Morisseau-Leroy. Known in Creole as

Moriso, he was considered the Father of the

Creole Renaissance, who bravely spoke for Haiti’s
majority classes. His poem Boat people/bot pipil
recounts the tragic history of slavery and revolt
while referring to the heartbreak of undocumented
Haitian migrants who make the treacherous voyage
to the United States. Unable to afford airline tickets
or visas, these people risk their lives making the
700 mile/1100 km ocean crossing to flee repressive
and violent subjugation in the hope of a better life.

Part two is a homage to singer, songwriter

and former mayor of Port au Prince, Manno
Charlemagne. His song International Organizations/
Organizasyon Mondyal is a paradigm of his
revolutionary influence on modern-day Haitians,
Manno wrote his own songs and sang them as
the voice and conscience of Haiti's oppressed. In
December 2017, we organized a tribute to Manno
who had died the week before. Ghetto Biennale
participants sang his songs in a hot, crowded yard
while sipping rum and beer. Manno would have
loved that.

Filmmaker: Gina Cunningham

Performers: Katelyne Alexis and

Kombatan aka Patrick Ellie

Original format iPhone movie to H.264

Zafe Fatra
(2013) 9 minutes

Today’s Haitian youth—that is, anyone born after
the mid-1980s—are so accustomed to fatra (trash)
as the backdrop to their daily lives that they can’t
even remember a time when the streets in urban
Haiti were clean. A situation frustrating for many
citizens, some young musicians are singing about
the trash problem and urging their communities to
clean up, even as state support is lacking and the
waste management authority is overwhelmed. This
documentary short explores these musical efforts
to combat trash, and presents reactions from the
vocalists about how they view their environment
and their future.

Filmmaker: Kendy Vérilus

Crew: Camera: Kendy Vérilus, Kindly Pierre |

Editing: Kendy Vérilus, Jackenson Cléus | Director

of Photography: Kendy Veérilus | Research: Rebecca
Dirksen | Translations and Subtitling: Rebecca Dirksen
and Kendy Veérilus | Executive Producer:

Rebecca Dirksen

Original Format: HD

Invisible Mirrors
(2009) 16 minutes

Video shot during the Ghetto Biennale in December
2009. During the bumpy car ride that begins at

the Oloffson hotel, passes via the Grand Rue and
eventually arrives at a replica of the Florentine
Boar in a park close to United Nations Square in
downtown Port-au-Prince, Reginald Jean Francois
tells us stories about the Bwa Kayiman ceremony,
the use of secret mirrors in Vodou, black and white
magical technologies, pigs in Haiti and the UN war
against the chimeéres (local armed gangs) in 2004.
When we arrive at the monumental pig, Reggie
shows us how, when the UN peacekeeping forces
arrived after the US supported coup d’etat against
President Aristide, they ceremonially defaced the
monumental boar, presumably under the misguided
assumption held by certain evangelical groups in
Haiti that the effigy was worshiped by Vodouists.
Filmmaker: John Cussans

Original Format: MPEG-4 AVC

Plezi Gede (Enjoy Gede)
(2012) 6 minutes

Romel Jean Pierre is an artist and filmmaker born
in Port-au-Prince, who co-founded Tele Geto, a
media broadcast from low-income neighbourhoods
in the city. Shot in its streets, Plezi Gede is an
experimental video exploring the spirit of the dead,
Gede, through Vodou.

Filmmaker: Romel Jean Pierre

Original Format: HD



The Big Chair by Joe Winter at 3rd Ghetto Biennale
2013, Port-au-Prince, Haiti. PHOTO: Lazaros
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